Traditionally, typology is a method of biblical interpretation in which an Old Testament character or phenomenon foreshadows Christ. By uncovering the typological traditions of these three American authors, Leader is pushing back against the "Perry Miller school of thought," which "erased epistemological categories that might delineate and juxtapose currents of religious philosophy beyond the Transcendental." She argues that Edwards's relational ontology provides an alternative American model to Emerson's Neoplatonic "Correspondences," and uses the theories of Emmanuel Levinas and Jean-Luc Marion to make sense of the connections between these writers.
Bound to Respect: Antebellum Narratives of Black Imprisonment, Servitude, and Bondage, 1816-1861. By Keith Michael Green. Tuscaloosa: Univ. of Alabama Press. 2015. xiii, 211 pp. Cloth, $49.95; e-book, $49.95. In antebellum America, chattel slaver y tends to overshadow other forms of subjection. By using underappreciated accounts of African American bondage, this study asserts the heterogeneity of black bondage by analyzing four varieties: imprisonment, Indian captivity, indentured servitude, and maritime capture. Investigating narratives by Harriet Jacobs, Henry Bibb, Harriet Wilson, and Robert Adams, this book argues that "antebellum writers . . . tapped into this imaginative matrix in order to facilitate two of the most important goals of almost all pre-Civil War black writing: legitimizing claims to personhood and framing articulations of protest." This study analyzes the evolution of Twain's reputation between 1865 and 1882, as he transitioned from a Western newspaper humorist to a nationally known humorist. The transition, as Wuster argues, was not inevitable, and indeed, there "was not one 'Mark Twain,' but multiple and overlapping images of a complex character in a time of great changes in American literature and American life." The author recognizes three stages in Twain's identity as a humorist: his California days as a newspaper reporter, his association with the national humorists, and the tension between widespread popularity and "the possibility of literary respectability."
Ball Don't Lie! Myth, Genealogy, and Invention in the Cultures of Basketball. By Yago Colás. Philadelphia: Temple Univ. Press. 2016. xxiii, 203 pp. Cloth, $79.50; paper, $19.95; e-book, $19.95. Theorizing at the "intersection of language and basketball," this cultural study examines the central myths that construct the sport, from basketball's invention in 1891 to its expansive global present. Colás excavates the naturalization and circulation of the game's predominant myths to demonstrate how "alternative accounts" of critical genealogies and "inventions" central to the sport's performance might challenge these narratives. The three chronological sections that organize this project consider how the sport's initial inception, its intersectional growth with the Civil Rights movement, and contemporary global spread have contributed to dynamics of race, class, gender, and "physical culture" in US society. In black folklore, trickster figures use their intelligence to survive, and include the flying African cycle, animal tales, slave tricksters, and Signifying Monkey narrative poems. Although scholars have explored how black and white aesthetics intertwine, there has been relatively little work examining how black folklore influenced white authors. Martin hopes to fill that gap by analyzing the impact of black oral culture on works by John Pendleton Kennedy, Harriet Beecher Stowe, Herman Melville, Joel Chandler Harris, and Mark Twain, arguing that these authors "drew from African American aesthetic techniques to create character portraits that covertly function to demythologize racial definitions." Relishing details about James's life as they intersect with his writings, this collection of essays closely analyzes such works as Daisy Miller (1878) Literar y merit, as Farr asserts, has too often been about generating a list of books, rather than conversations. Thus she coins the "Ulysses delusion" to refer to the phenomenon of how, despite lying at the top of numerous best-book lists, Joyce's book is little read outside of academia. Farr argues that critics and teachers are holding the novel for ransom by taking a popular genre and setting themselves up as the guards and priesthood of interpretation. She explores this metaphor of ransom by analyzing such authors as Vladimir Nabokov, William Faulkner, Jane Austen, Jodi Picoult, Ayn Rand, and J. K. Rowling. Ever since three of his works were translated in a Peruvian newspaper in 1847, Poe has garnered a significant connection with Spanish American letters. In the twentieth centur y, though, Poe's image within Spanish America changed from "poet-prophet to a timeless fiction writer." Esplin argues that Borges is the major agent in Poe's transformation, though Horacio Quiroga and Julio Cortázar also play a role. He asserts that Poe influenced Borges's writing, and Borges's writing, in turn, transformed how readers envision Poe. Borges's Poe is divided into three parts: Borges's literar y criticism, translations, and Poe-inspired short fiction. Noting that the topic of age is missing in both Routledge's and Blackwell's cultural studies series, Hobbs sees his work as trying to remedy this deficit. This study is the aging-focused equivalent of second-wave feminism: using literature to explore cultural understandings of old age, with particular focus on going beyond misery narratives to discover positive models of aging men. Hobbs analyzes fiction by Jonathan Franzen, Paul Auster, Ethan Canin, John Updike, Philip Roth, Don DeLillo, Cormac McCarthy, Marilynne Robinson, Anne Tyler, and Jane Smiley, arguing that aging is just as much a preoccupation for men as for women. In this book about "modernity and Cormac McCarthy's responses to it," Monk considers how McCarthy's writings explore the development of modernity through "animals, the aesthetic, the spiritual, and the broadly ecological." True and Living Prophet of Destruction attempts to "veer from the norm" of the literary monograph in its methodology and organization. A chapter of autoethnography chronicling Monk's affective responses to reading McCarthy complements the overall arrangement of the monograph, which is designed to be as accessible to the general reader of McCarthy as much as the specialist scholar. This study of environmental activist and author Williams meditates on the interwoven strands of lyricism, spirituality, and the natural world in Williams's writings about the American West. Reading eight recent nonfiction prose essays by Williams alongside T. S. Eliot's 1943 collection Four Quartets, Whitt traces a shared attention to themes of "allegory, regionalism, reconciliation, and the search for meaning" in these works. Two concluding chapters focusing on US environmentalism and literary journalism emphasize the contemporary social, political, and artistic challenges that inform Williams's compositions. Day (2006) , he argues that events and subjects are two phenomena that are "inherently reciprocal." America as a concept is fundamentally associated with emphatic events, according to Huber. His goal is to employ a theoretical approach that opposes poststructuralism and postmodernism, while also avoiding the traditional humanist conception of the subject. A study of violence and Generation X, Disappear Here outlines how the cultural experience that defines this cohort, born between 1960 and 1980, registers dramatic shifts in representations of real and virtual violence from the late twentieth century to the present. Outlining the attitudes and aesthetics of Generation X, Mandel attends to violence "onscreen, online, and in a literary text" in novels, film and television, media, music, and digital culture. Critical and philosophical theories of violence complement readings of key sites of violence for Generation X, including Fight Club, the work of Brett Easton Ellis, and the 9/11 novel.
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